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"Rosario” started off life as a maritime-themed poem written by Cicely Fox Smith in
1920, which was later set to music by Stockton-based folk singer Joy Rennie. It has since been
recorded by many traditional folk and maritime singers. When I first heard the tune (as
recorded by the Young’uns), I was immediately struck by the sense of grandeur that you don’t
often find in folk tunes. As a musician who works in both the classical and traditional folk
idioms, I’'m often asked why I don’t blend the two more, 4 /a Bartok or Grainger. For me,
the two different kinds of music have very different artistic goals, and serve very different
purposes in my life. I find music that attempts to blend the two sort of like making an apple
pie using oranges- because the two are so fundamentally different, you’re creating something
that fulfills the purpose of neither. That kind of music, in my opinion, is at best ineffective
and at worst nationalistic.
That being said, when I first heard “Rosario,” I immediately thought- here is one of
the rare tunes that can function as both a folk melody and a classical melody. I certainly don’t

N

try to turn the string quartet into a bluegrass band, g}qd the performers shouldn't either, but I &
LS 3
. Ny . N . . . . . g
1ns@'create a contemporary-classical sound Wg\@‘in which I can insert veins of rollicking \Q/\\
\ \

Performance Notes
Rosario is a setting of the British folk song, “Rosario.” It was premiered with the composer, a
folk singer, as the vocalist, but it can be sung in either a folk or a classical style. The voice part
can also be transposed to any vocal range. The voice part also features a few folk ornaments

(similar to the ones Sean Cooney performs in the Young’uns recording of “Rosario”), but if

the voice part is being sung in a classical style, those can be omitted.

In the instrumental parts, the marking “quasi-fiddle” means the duration of that line should
be played emulating the style of Anglo-American fiddling: heavy attacks, a drier and brighter

sound, etc. This marking is largely left up to the performer’s interpretation.

When playing the indeterminate rhythms (Violin parts at B, Viola and Cello at D): the
feathered beams show the change in note speed, but the number of actual notes played does
not matter (within the space of the measure). Depending on the direction of the beams, the
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layetshould simply move from slower notes to faSter notes, or faster notes to slower notes. %

play
\ N N\
& &



g

Q 0sario

g

&
&

For Singer and String Quartet Matthew DeChant
J Text by Cicely Fox Smith
=130 Tune by Joy Rennie
M 5\. l ‘) | L] L] L] L] L] L]
Voice i(;EFZ
Violin I = = =
Violin 11 = =
mf
Viola = 2 o =
quasi-fiddlg - -------
A\ N S
\i@) \ V.4 ! RS

9
OO
L))
9
|
[
Vin. I @'&"p = =
°) . .
b
Vin. 11 @j\b"u
o) - - - - - - .
- I{) . . . . .
Vla. Q’lr):b = = = - = = =
ra O N
Ve. o P < = = .
- 1 ] = —
Q‘} =S 2 =2 Q‘j‘
\ — v\k\

&



17

1
() A

\\g)

—_———e e e e e e e e e e e m = == = = = 4

—————

was

The moon

morn ing

the

- ly— in

Ear

e
.




-3

osario

7
S
%

DeCh
Q

30

the morn ing

in

ly

Ear

sky

the

in

- ing

kiss

For
dolce

my love good - bye

kissed

)

N——
dolce




42

£go

to

time

and

time

and it's

- ver

is

time

42

y 4N
I(HVD

V. I1

[ Y

Vla.

o)
hadl OO/
4

7,
“7 S
Gl
kS
“7 S)
(V34
or
\|
A M a
. B

- el

to trav

road

long

And we've a long

48

(L]
|
|
L [\ ]
3 )
= 9
o .
s 1T ) )
S H w
| @
i~ ~t
| [\
TS
| TNl
~ -~ A~
| Ilﬁ_ [\
K| My
| | E
~ -~
|
\ \]
Y% | vy
o o Ei.N o
-\ — . Mo
EI.N | ON Mo EI.N
™ - »n op
Lo N 2@ AN




her!

Wake

rn -

- sa

Ro

to

19

|
[2)
v

[ fan
|
[ [2)
L
103 J
D
Yo 1 D

y 4N

53
53
59

V. I1

L 4
7N
L 71 &

y 2
PN

|
19

)

hl O

ZJ b
v

o

~__

ing

Cear et arar

—

fly

o

er's

pet

The

her!

i i

shake

Oh,

59

&
QQW Voice

Vin. 1
Vin. I1



64

-
2
w2
.m 0l
!/ A~ ~t N® -l
‘ ; (.
=
Q =)
& 5
Y N o~ el
"
0 o
Q
\) m N2 i~y N9l
Q
ls
=
\ ) B
2 i~y i~y le R &1
2 . '
T i L
N N
. . d
\
(4 (
3 .
& i~ ~ [\
Jw
o | |
o
.\ | &
o) N
3] ~ = < S
1S} = = > >
> > =

.
k4

- ver

(0]

S

i

- sing time

kis

For

s€a

the

for

-8y

hun

N———

z°

.
o
———t

Vin. 1

Vin. II

Ve.




77

long

And we've a long

g0

to

Q
E
T
<
L
D E
Vs
=
el
N =1
<
M/
i~
| ]
N
P
N
(0]
Q
RS}
>

S~ —

N——

| — L | ]|

~

~—

=

N7
——
5

r -

- Sa

Ro

to

to tra - vel

road

quasi-fiddle - - ----

;

=

(D] &d e

1
(h\ A

\\)

y ]
PN




89

o

quasi-fiddle

quasi-fiddle] - - - - - - - -} - - - - - - - - |- - - |- - - — - —

p

-
Rl

Vn. I1




And now she smells the
Vin. I —— .
3
V. I1
\/ .\._/.‘.- .\._/.‘.-
o w——
Vla‘ . . . . .
\/
| | | |
Ve. - -

““}% 107 “"}3 ~N
/ A '\ ¥4
v . > 7 4D W4 A \/
QQ Voice 715 . S 2 S/
VD =7 N "4
S S
deep sea And now she's ga ther-ing
107
| .
r -
Vin. 1 N~ D .
ANIV4
[3)
|
1
Vin. II {1
| o
Vla. - i ' ] -
le )y L .
3 3 3 3 5
3
): o5 " ] >
e - o -
Ve. . : - - _J_‘I @ o = i o9




Vin. I

V. I1

Vla.

Vin. I

Vn. 11

Vla.

Vec.

N2
DeCha osario - 10
N

R

Q\f'
\
ngi

A
',l: Lnlul - =
104
way And soon she'll meet the
111 /3/_3\ m
|
o et ; .
Y ¢ 3 3 hv'
mp————— | f —— mf
mp
i 33—~ . I3
GRS o @ e i : ' . . .
m g T~
Y IrV\ ; -/\L .
le? = . < . .
S hm 3 . 3 A‘/T
Ml - . ' i o
b1 ] ] g o _‘j__._l_. i
3 3 ' e ®® 3
5 3 f 3 "\’:}‘ 0@ 3 @
mp ————
N
& &
115 M
P O
)52 Qs : 5,
in a white
.\/0
I ./\.
oD B o
- ! .
B mf
ST 1
|
3 3 3
f R ———— mf ?
| —
¢ o ——
s
3
S S
o S
JRON RO



Vin. I

Vn. I1

Vla.

Vn. 1

Vin. I1

Vla.

Ve.

N2
DeCha osario - 11
R

118
&) | I
- . .1 (o
0 [ 1/
Vv [) —
smoth-er of spray And it's south west
118 T /_\,
PR ' ° —
@ | /
[ an ML) rei® i & ¢ ¢
ANIV4 !
) 3 3 3
3
m /\
| I .! ~ ; .
' 1
o L & 2 y ] y 2
\\ij | ‘_-_._q_l‘a" i 7 1—& Py Py
3 3
/\
1Y 1"/! 4 I @ e -
o {
t :
3 3
3 3 s I~
e | |
e 1 D | |
Yaax k —o-ﬂ-c—i#I‘ Lo®le® o
. i { 4 .
Q N
122 Q/
oy
2> 2
N7 - N
N\ N\
half west And
o
y 2
e

"~

= SrFT=a
L te e obs, e == _
N\ N\
& &
& &



osario - 12

@v
\
@

DeCha

125

andwe've a

£0

we

as

stead

o o®

quasi-fiddle - - -------------

Vin. 1T

- el

road to trav

long

long

Vin. II

Vla.




&

DeChanQ':}iosario -13

R

134 sub.p f
Voice ly.l”b |
to Ro sa ri__ o Wake her!
134 —_—
] lD I 4\| 4 y & Q)-
Vin. 1 te
o ’ |
sub. p ~ mf
lr) T 4 4
Vin. 11 |[Ffs=b = n
_‘\/" v * | o * / —
- /\ o | r 1! rl it
Vla. 1) luylb b Y o = Ia.
@ B l— [
subr/ mf
O m 0 —
Vec. 'I'. bp}) P o @ [ [ o
. \
S & v &
W \1\ W
& & 2
Q”" 139. l , W, , A\
Y Voiee ¥ i R S c— <
Oh, shake her! The  moon was in the
139 | o r 3 % /—2\ Pl q} o /‘
Vin. 1 ANV r _|F_ |F. |F_
— T
] lD ] J o I & P
Vin. 11 | @ T 7 i. F_ _
oJ [— -
L prerfef efefel pfelel P elfel pPelep
Vla. 15 Db
_\ _\
Vec. F [ F o F [ F [ [ [ o F [ F [ | | -
P ;
N\ N\ A\
X N N4
& & &



144

e Q) [ Q h
\ |e i~y /
Z . h
] =
g b .
~C \
2
1 qQ
£ -4 -~ \.
=
Cle d
IR Y ~ \
1 /&
N\
Ac Ao_
A A
>
A\ | A i~
L e L e L e _|e | |
| e _n e R
N N | N | & 1@
n d & 3
[0} — — : .
o . — < )
RS = = > >
> > =

St
()
>
1
y <)
N
iy
.2
Q
| 8
3=
on
E
1
w2
.2
L
3
=
1
WJ |e
fin -
M !
3
A
&
2
\] 3 |e
>,
g
Jo
=
2
\ 2
=
L ]
|
oo
n.ll S
v
~
[P}
Q
. —
S

Vn. 1

Vin. II

Vla.

i . VY
D) b
)l R
_vm, W < \s
p: ,z
I
i N3 \.




157

long

And we've a long

time and time to g0

And it's

157

e LT

r -

- sa

Ro

tra - vel

to

road

163




&

DeCha

169

.
i ——

111

3
<
p

sotto voce

R

>]m

(&N 2 D
NV
oJ

Il
[} 2Y

163
107

.
V D~

177

L~

0 2D 2D WK

le ¥

0
~




2

DeChanQ;}losario -

17 (éf*
184 Q Q
. e_}: ID | L | L __| L | L] L} L] L}
Voice 7 D
184 | 111 111
[
Vin. | (A~ s = = 5 = =
S~V | L
e Voo
b
V. I1 "D = — L — - -
sV e e e
'Y < <° <
~—~—————
Vi [t ———r .
~— — e B M
—
/ i
ey | /—$ —
Ve. A - . 4 . =
I ) gently activate
natural harmoni
Q/ Q/ on the same %
\k\ ,\i\\ W\
Q/ 192 mp G I ————————
Q A
4 Y| . ~ 1\
Q Voice 7" b”. - ) —F P — R
The sum-mer will soon be gone, lass The leaves  will
glassy, s.v.
— — —
Vin. I P & &
glassy, s.v.
— — . /\\ ]
Vin. 11 £ .'\ ¢
giassy, S.V.
— _— /\ —
2 2 2 \9_ 2
Vla. z P z
\2° pizz
— -
Vec. = - ¢ =
p




The

g

%
&

fur-row

8
&
long
73

I~
D
P
long,
y 2
PN
o
3
I
1

|
| —

q

for the

ry

ev'

on

osario - 18

@.
\}1\
g

e

DeCha

die

and

fade

o)
— Yo | D

198

But we're bound

y 3 y 3
& &
y 3 p
PS &
— PP
L
2
y 3 y 3
e e
— PP
y Z— ] -
P -
(%
R ] ]
LV . Ji
i lie
mf —
I~
mf —
P~
2 2
mf —
S

mf:
(2
mft ———
o
e ———
ter snows  will
s .
—]
P
—]
T .
=
—]

Q

A AJ AO_ \] W ~t ~t ~t
o M BN a o M a BN o
- . .\ o o . . EE.N o
EI.N EI.N o EI.N EI.N EI.N EI.N o .\
e . R e
d € = BN N NG BE N




osario- 19

Q’;k'
\
nQ;}l

DeCha

211

ol =
w2
| | o) ~e ~{
2
N m |
On i~ o~
R N
v ?
-~ L) f N .F
- 8§
-
5 o~
. (=] — *
a K3 = N
m ~
H ~t nd 2
\l m ~ _m/ v
5 i~ 7\
! ~
o oo
\] Q O O
= (LI
2
2 i~
=
g O ~t ~t
~ U/
~ 7\
N
2
1)
S
<
2
L
B
len
N <
N
)
2
o
>

y 4

to trav - el

road

long

long

Y

pizz.

\ &
[

G

™~
.

arco

217

1
(h\

\\e

Y 4
N~ D
NV

V AN
(&N~ D
A2V

Vin. I

Vn. I1

[6)
1S

le ¥y

Vla.

|
.

o)
N O

Ve.




g

<
R

/

f.

osario - 20

Q‘;&v
;\
Q‘Q

DeCha

223

T TR .:P&mvv
Y “ _ f N - \x\»
D 5|\ EU” {
. : I \
~t TN
_len
N “uN
~ lbr
] Laud —]
| u m
w“ AS 3 o 3 TN
. BL) >
S
5
o | M
4 y il
/)
(% < \ 7
'y . /vww‘
ﬂ Ellis Cr
L [ PR MK
( .
o i~ L 5
_ - -~
b N
= ﬁ._ 'y g
‘S AN
! ' ﬂ = o
(o]
g ~t =
e IDlD A |hnh o L
.\ .\ N | =N | .\
NN 7 o @ q = GN
3] — = < ] \M\\\Mvv 8
R = E > > /4 R
> > = =

chain____ comes

chor

A

an

The

her!

shake

(Y]

...

AN

A
=

(Y]

J ——

I
_

——  f

==

228
o

mp

N\

Y |

[ a0 YW
A

Vin. I

Vin. II

ey

==

|
1]

o
o
%

o
.
%



&
\3‘ DeCha \}i\osario-ﬂ
& eChangy &
& & &

_—
f .
Voice % - o
To a roar ing shan ty cho rus
> - - > - > _
Vin. I oo o !
>___>_ >___>_
T @ —
Vin. 11 N i | el i ! [® o ¢ ]
- g — — — = [ > > — -
— | > - = — —
o ® —o—o—o—i— >___i— = _=
Vla. oo
—\ff -
> e A: =
SESE e e e e
rtort> 2 - s -

. e | ) N2 h I - -
Voice 75> » L  S—
_ we make the cap stan  spin For
237
| >_ > ——>_ = " e ® .
Vin. T i e " : )
’ \N3V i
)
| > > -
Y = == — =
gL b | |
Vhl. II v @ i i Y @ @ o - & . !
J == - - >=>- - - R—— —
—
. >_[>__ _>_|>
1 . ————— oo
Vla. 1) A— i i I I i e -
e
———
A
A
: - : . | |
D ® I
Ve. b1 o % 4 t
o e




<

O\
@osario -22
< E

DeCha

242

d

=
<

time

And it's

$—
(24
>

L 18R

{ YHH|

( YHN|

is

time

ing

kiss

L 18R

242

[ YR

'f;antabi le

—

V 4N

Vin. 1T

|
h

)

9

cantabile

J

247

to

road

long

and we've a long,

2o

to

time

LY
| \]
.J- ~G ﬁ
Y
4 (
Q
o |
I i
» 3 T
d o \
o) | ¢ N
_leh leh |W Lm
s NE e alan 3
< o
W >

V. I1




252

- ol

ri

Ro - sa

to

tra - vel

252

il V V A
\ \ \ \
\
PN g \
| N .
Ao ~ \}
I
| &y
NS
=A\}
A
. % ( .
Ka g - Wh Ul
L)
N
=,
! (
&
o BN |
_len hwu |.u,h
e e oplan) N
: ;s ¢
K= >
> >

258

ol 2
[=]
=) \ J/ i~
il S
- N
) m , W) )
2
T
T I
I (Y \ TINTTe
i~y - \
Mw N g 0
) ol I
[
i \ \ »
Vi / ]
1] 1aﬂ«u. N
m ) . .
3 q 9 pmJ ) L
v
[
. ) ) ) Q™
|D|D ] IUlD L_Vuhy | ]
.\ Ei.N . M a) .\
N =Y e oplan N
N
Q — ] . .
2 S s > >
> > =




&

O\
@osario -24
< E

DeCha

265

the morn ing

in

ly

Ear -

sky

265

pizz.

S~———

“7 > S s “7 >
@m ) m AR N N @m
! 2 ~d ~t
| » W . ~t
N m AR N
T s
W ! ! .
~t m ﬁ (Y
e
@ " ﬁ g i~y \@
> 5 oW K >
“7 /vvﬂw { 22¢ ULl “7 /vav
q 3 > (
*
a [\ ] i~
\] m -hw ~ ~
g JAp)
i~
el
\} m @l ., v -
il | 4 A
e (IS e & @
g - = < S &\
£ r . 2 S )
= = W /s



osario - 25

Q’;k'
\
nQ;}l

DeCha

277

o)
— Yo | D
V4

and we've a

£go

to

time

time and

And it's

ver

pizz.

277

L v vy
L
L)
XX
[
i~ e
~e
N
Fad g N
i~
~ e |
i~
~t ~e
g
1~ 1~
] ] ]
leN KN |
o
N N =
—~ = E
= g >
V —
>

283

1
=}
=
| | 1
r
\] L |
.
I
! [
I
/By
I
] i \ ﬂs |
I
I
I
Il N
| I
N2 ! [ ) g
2
=}
L S
i~ | = i~
-
x S
Q
ER: N
. .
2 N ! i~
1
<
H =~
&
M = .
i~ i it
e
\ g
— X
Q on
=)
=t i~
g g ~e ~l
g Y L
° & &
| ¢ o . o
o . o EI.N
1 .\ | N .
oL RPN ol
NI o BE N
N
O ] ] N :
2 o ~ = S
o = = >
= > =



@ '
\
QZ‘E

100 Chorale

¢ \\M | — —- XM
\| %@/\. |hw _e @ @@A
[ (W] 1
ST . ik o W Clllo G0 Cle Q-
= fme ml = Wm ) pmJ

J

~

osario - 26

2

I
1
=l
.
=l
Lo,
{
.
Zha |

/IH\
\Hll

be

R
P
&

DeCha

Do

- ol

ri
O
O

289

sa




302

O, €/

>
..va\ i
(4
2 |
§
A
s &)
Y,
%

Vla.




