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& PERFORNANCE NOTES &

‘Ouroboros’ calls for the use of effects pedals to modify the sound
of the bassoon, but if electric modification is not possible, the
piece can still be performed with the bassoon’s natural sound.
Effects pedals are indicated in text above the bassoon part, and are
meant to be sustained until the next pedal change. ‘Clean’ indicates
the use of no pedals. Individual pedal parameters are left to the
performer. The pedals notated are sonic suggestions- if the performer
has pedals that they think would do a better job of obtaining the
indicated sound, they are free to use them.

The first 8 measures of the piece are meant to be performed entirely
out of time- the indicated note lengths are only for clarity of
notation.

Measures 9 through 16: the bassoon and piano LH are aleatoric. The

ind%gated note lengths are for notatigg only, and should not line up o
N A\ A\
w{?ﬁ the groove in the bass and dryg?x Ideally, the bassoon should <Z;°
\g\ change notes slow \gi an the piano LH. \

N

<?<. All piano tremolos should béé%i?formed gently, as if imitatiné?%ﬁe
sound of a sustained string/electronic instrument.
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